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Société Imaginaire

This is not a catalogue in the usual sense. Rather this publication is intended as a
work in progress. It gives the reader a glimpse at first hand of the S.I.'s working
processes and reflects the work already achieved. At the same time, it invites the
participants in the Kennedy Center events to continue their dialogue and elucida-
ting, and thereby further the fundamental principles of the Société Imaginaire.
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Antimanifesto

People ask, “What is the Sociéte Imaginaire? Does it exist? Or is it an illusion?"
The answer is: the Societe Imaginaire exists, but it cannot be summarized
without its sublety being blunted or its fluency being compromised. It lives by
refusal, by saying “no” to what other groups or societies depend on for survi-
val. It has no manifesto, and will not be bound by any explicit formulation of its
aims. It exists as a paradox; it is most alive when its life can be least assumed.
Although it welcomes attempts to define what it is, it knows none will be right.
If its members are evasive when asked to explain it, it is because they know
that any answer, once uttered, comes too late. It is committed to "beyond-
ness", to being always one step ahead of what can be said about it. Thus, it
keeps growing. And though it has a history, a past amply documented with
poems, prints, and statements of various sorts, it is always in the act of dis-
carding them. Its archive is not just the natural by-product of its existence, but
the repository of what should not be repeated. Its attention is fixed on the
blank where the features of its new face will take shape. Its members are
everywhere. They write to each other, and collaborate on projects that are
dedicated to simultaneously establishing the Société and abolishing it, giving
it an artifactual and literary history that it must forget. It is not dedicated to the
cliché that we learn by experience. Rather, it believes that experience must be
mistrusted, only then is learning possible. Its aim is not to describe the world,
but to remystify it. It offers creation as a mode of life and a condition for living,
at least for a time. This time.

Moy S -
Altzella, June 5, 1995 Mark Strand



The Société Imaginaire as Method

Man's spirit oscillates between the desire, on
the one hand, to reach the absolute, and disillu-
sionmeant on the other with the meager results
he achieves in this effort. In spite of being cons-
cious of this inevitable, repeated failure, each
individual, each culture attempts over and over
again to devise a definition of its own world by
its desire to achieve another, differant from
those already existent.

There are historians who compare cultures
with plants, with something organic that is born,
flowers and dies. Others present cultures alrea-
dy in dialogue, interpreting them as a kind of “re-
sponse to a challenge”, an incitement proposed
by others. In this case there exists a gestation
period, for absorbing and later integrating what
s "new” into one's own culture. The Socigle
imaginaire proposas a third schame, better ad-
apted to the current times, being more contem-
porary and simultanecusly antitraditional.

Highly advanced means of communication
have radically changed the way we gain our in-
formation about the world. This forces us to fo-
cus the question of culture in a totally different
way from the previously cited visions. News of
avents does not come to us as before in a linear
and successive form, but rather all at once,
everywhere in the world and simultaneously. So
it is that thousands of new and living cultures
seem to us like parts of an enormous electro-
magnetic field. It becomes difficult if not impos-

sible for us to grasp it all at once, even less to
establish a scale of values, which is absolutely
necessary for our understanding. The problem
which faces us is not ideological but methodo-
logical. We have to focus on it with a new form
af apprehending, one that responds to this si-
multaneity of things.

A visual example perhaps will be clearer. All of
the prior visions of history could be conceived of
in figurative ways; ours, however, can only be vi-
sualized abstractly. Let us imagine a huge ab-
stract painting where innumerable forms of dif-
fering shapes and intensities advance toward
each other in apparent disorder, This disorder is
only apparent, however, because there axists an
intimate relation between forms that “corres-
pond.” That is to say, each form shares some-
thing in commaon or possesses something which
another form precisely is lacking, and this rela-
tion pushes them to communicate with each
other. This is not exactly a dialogue, since all of
the parts function in this same manner. There is
a permanent play between these forms that in-
cite each other, challenge each other, collide and
attract at the same time; establishing thus an in-
terrelation which is direct “comespondenca.”

The Sociéte imaginaire reflects in its real and
daily tasks that which is known in the painting.

In reality, it is the painting. 7}
!
l—..r..,.-._

Batuz



Foreword

The Batuz Foundation and its pro-
ject, the Société Imaginaire, have
been closely tied to the Konrad-
Adenauer-Foundation by many years
of trusting cooperation. The original
task of this international cooperation
has been to bring culture and art into
a dialogue. Artists, scientists and
politicians from various continents
are brought together in jointly spon-
sored events in order to create net-
works of relationships, of intellectual
exchange, an “imaginary polis". The
worldwide contacts of the Batuz
Foundation and the Konrad-Ade-
nauer-Foundation complement each
other and enrich their joint resources.

The Konrad-Adenauer-Foundation
is very pleased to have the opportu-
nity to contribute, within the frame-
work of the 25th anniversary of the
John F. Kennedy Center for the Per-
forming Arts, to the deepening of the
cultural and political dialogue with
the United States of America.

President John F. Kennedy and
Konrad Adenauer, the first Chancel-
lor of the Federal Republic of Ger-
many after World War Il and for
whom our Foundation was named,
were leading creators of the transat-
lantic community: a community of
Europeans and Americans which de-
fends the values of the rule of law
and democracy, and which protects
peace and freedom in the world.

The world needs visions. Culture
and politics can give life to these vi-
sions and contribute to the mutual
understanding among nations. The
dialogues of the Societe Imaginaire
are designed to further this aim.

For this reason the Konrad-Ade-
nauer Foundation participates in this
international cultural forum with great

interest.
Lokhas Kran i



Culture and Politics

The world is in transition.
Farseeing politicians have
created fifty years of peace
on the old continent and
preserved it. With the
events of 1989 the world
experienced an earthquake
of unforeseen magnitude.
The new rises on the haoriz-
on; no one can predict how
it will look. But what ist su-
rely indisputable i1s that the
future will succeed only if
freedom, human rights and
human dignity prevail, if
people arise in all parts of
the world who make this
aim their own.

The aim would be unachie-
vable if politicians alone we-
re to try to attain it. It would
not be realized without
them. But if they were left
alone their noble ideals

would disappear into the
quicksand. The politicians,
of whom | have been one for
fifty years, need partners
not like themselves but from
other disciplines: writers, ar-
tists, and musicians.

A politician must have con-
templated Grinewald's
“Christus” and the stained-
glass church windows of
Chagall in order to under-
stand what Jesus has meant
for humanity for two thou-
sand years. It will help him
escape the narrowness of
his political path to stand
before the Hagia Sophia or
a Buddhist temple. An Isla-
mic fundamentalist should
also occasionally sink into
contemplation in one of our
Gothic cathedrals; then he
might perhaps learn toleran-



ce and meet the “infidel” in
a different manner.

Dictators in the Black
Continent must be prepa-
red to face mirrors held up
to them by their own great
writers, Nobel Prize win-
ners, showing how they
lead their countries over
the precipice out of pure
selfishness. On the other
side the arrogance of
many a writer, many a self-
appointed intellectual,
would evaporate if he went
to the trouble of getting to
know the politician in his
conceptual world. The wri-
ter or intellectual might
even be able to compre-
hend, as if it were his own,
what the so easily abused
politician considers his
own domain.

As a politician | admit that
we too have not always at-
tempted to make it easier
for others to build bridges
together. And these are ne-
cessary if we want to suc-
ceed in the task before us
instead of having it over-
whelm us.

Here the Société Imaginaire
gives us precisely the great
opportunity that all of this
may happen not in one
country alone but simulta-
neously in many countries
and continents, and that it
will succeed through a long-
lasting and personal dialo-
gue.

e I m.-h.—-._"_‘—:\

Kai Llwwa von Hassal



The Graphic Portfolios of the Société Imaginaire

1. The first of the portiolios was created and put to-

gether in Argentina. Five Argentinian artists took part
who had just participated in a meeting of the Société
Imaginaire and thera meat the writers from vanous
continents whose work they wantad to illustrata.
This began one aspect of the Société Imaginaire, in-
ternational cooperation. At the sama timea the portfo-
lios demonstrated tha function of these portfolios 1o
interconnect various art forms and the artists and
writers.

A second portfolio, following this example, was craa-
ted at Hartwick College in the USA; Polish artists il-
lustrated texts from the USA and Latin Amarica.

. A further step was taken with the Uruguyan portiolio
which followed: President Julio M. Sanguinetti prac-
tically assumed the role of a “curator™. Together with
Batuz he selected the Uruguyan artists. But above
all he addead in his own hand a text which detarmi-
ned the role of the Socisté Imaginaire not anly o fa-
cllitate interaction between politics and culture, but
to lead to concrete cooperation. That is particulary
true for the portfolic to which Richard von Waiz-
sdcker contributed a handwritten introduction, Ten
artists from the new Gearman states, . e, the fommes
GDR, ilustrated original texts of world literature, an
unprecedentad event. The porifolio with the intro-
duction by the presidant of the Slovak Republik,
Michal Kovac, will be its counterpart for the coun-
tries of central Eastern Europe.

. These portfalios therefore witress the ags and ans of
permaneant value, They are documents of their time
and its artistic, literary and political charactanstics,
For that reason they are coliected and preserved in
the National Gallery in Washington (see the reprin-
ted latter), the Kupferstich-Kabinett Dresden, unlver-
sities and other national museums, as objects of so-
larship and accessible to the interested public,

TN

Jochen Boberg

Mational Gallery of Ar

CENTER FOR ADYANCED STUDY IN THE VISUAL ARTS
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Forewond
Maothing divides tha nations mom than cubiural arpgance, cutturel pride; nothing binds them together more than knowledps of and respect
for others,

Theae tes do not relativize tha tie 10 one’s own cullure; on the conlrany; they sirengthan the atirection & one's own roots. Wa in Germany
and Eurape are in transition a3 well, Thers is no univarsal modarnity or identity which wa nesd to peach to oursetvas or to excport, 'We search
staackly for aur own cultural way. This is decisively important, Cur path should not lead us to a position diagonally epposed to this technical
age Evan |ess is this path unpaolitical. Bt # leads beyond sclence, sconomics end security. It ts a path grounded n our own, specific, spi-
‘tunl contexts, which gives continuity to poltica. Culture (s politics. Cutiure, underabond &5 @ way of lile, s perfapa the most creditabls, ihe

e, poiitics.

You, whoever you might be:

if | had placed your name ot the kead of this blank pagea, suraly
| 'would hava known you for quite some time, and thus, as these |-
nes would devedop, flashes of your samblance would come 1o ms,
the saund &l your voice, mamories of pasl momenis logether,
perhapes from a distant childhood, dscovanes wa had in commaon,
rmadings, travels,

It | had writlan your name, of course, precedad by the wall-kno-
wi lommta b, Mra., or Miss (Ehs 188t fomm now in disuss), | woeuld
rmost cerfainly have used the palite vous farm, which to be Sune |
am accusiomed io using with many of my friends aven the cides
and daamst, sinca tha step form respect to camaradena was never
takan, a thing which | often regrat bt which takes nothing eway
fram the reletionship.

On the obher hand i kas kappensd that | will vse the familiar fo
form in katiers fo persons | kave nover saon but with whom | have
warked at a8 distance,

if this letter gets to you, wham | am addresaing as vous, it will
serye jo uncover, through our continuing dinksgue, who knows
what wplumbed dopthes, gold minas, or perhaps mines of sal that
somaday will shine in the opan @

| certanly oo not yel know you, nor hese | even received a letter
from you, end | imagng a lace, & volce in expaciation of compe-
hension awer the vast and fozen expanses of foalishress and de-
afness, misfortune and |lost opportunities, vast spaces nto which |

b this mas=age in a bofta,
VA

Miched Butor

Michs Butor in o Frenoh novelies

Dear Butor:
The bottie which you dropped into the sea has found fis way to one
ol the possible recipiens of ils messags. | have always thaught

ﬁ:ﬁhﬂl b L-FH ;
s s "q3 M
Formas President of Qarmany

ithat messages in botiles am a very unique and particular means of
communicaton batwean shipwrecked persons. Thes casa is no ax-
caption. Shipwrecked g5 we Bre on our island end surrounded by
the sintaber world of communication, whers through the most so-
phisticated technological measns, man has ranaged o acheve the
abdlity to say averything to averyone and, in the end, 1o say nathing
at all whila he sinks in a sea of idiocy wheme words and images &as
|ueat the Motsam of an unprecedented catastrophe Bt sea. Have you
ever thoughtl, perhaps, that in the Middls Ages man managed 1o
communicate with his brothers in Tuller and mone efficient ways
than today? That snormous boltle in the sea, recesved by all and
undersiood by all- the work of Dante roars ouwt to us to say that i
wag 5. What to do then? Tumn our backs. to be sure, on the disa-
glrous call of te meass media and begin anew from zero. Such a
beginning | sea as possibla, thanks lo our Sociéld Imaginaire,
which was craatad (and this |s important to keap in mand) by so-
meane who put aside his undeniale possibilties in the world of
painting, so that a few of us survivors maght begin a dialogue with-
out any ather purpose than 1o share company in trulh and courage
and to say the two or three things that we need 1o say; nathing el-
B&, 'Wie are not going 1o save the worid, nor daciphar the mia of tha
Intsiiaciual in the modsrm word; wa'll not save the Thind Warld nar
the Fourth nor the Tenth, Let us retumn bo the dialogue intlatad by
ther Gressks and carried an, with a litte lees conviction, by the Ro-
mans, and continued to decling thaugh thal fesble cantury, tha ni-
netaenth, As an aside to these commaents, | must axpress my wd-
refraticn for your work. | speak now fo a friend whom | hopa
sormeday o be able to address in the famikar t with the deep sin-
eerily af one who balieves that thes mey be our only way oul, the
anly way to win the game. Do you pod see i 1his way alse? | &m su-
e your answaers is, Yes | send my best regards and also send my

T In n wiay imaginaina, Yes, :

Alvans Mutis
Alymen Mistis B & Colombdan oot



Uruguay

A further step was taken with the Uruguyan portfolio which followed:

President Julio M. Sanguinetti practically assumed the role of a "curator”. Together with Batuz he
selected the Uruguyan artists. But above all he added a text in his own hand which determined the
role of the Société Imaginaire not only to facilitate interaction between politics and culture, but to
lead to concrete cooperation. This portfolic has been printed in the printroom of the University of Tu-
cuman (Argentina)) with the magnanimous support of Dr. Rodoifo Campero, president of that presti-

glous institution.
UNIVERSIDAD NACIONAL DE TUCUMAN
FUNDACION BATUZ

Prilogo
julio maria
SANGUINETTI
hans magnus lincoln
ENZENSBERGER PRESNO
mark alfredo
STRAND TESTONI
jiri nelson
GRUSA RAMOS
ryszard vicente
KRYNICKI MARTIN
tomas espinola
VENCLOVA GOMEZ

Société Imaginaire
EDTTION N® IV

To the Société Imaginaire

Wa read, listen and watch; we, the everyday inhabi-
tants of the nightly news. Catastrophes become instan-
tanecus. We watch, but do we sea? Do we know oursal-
virs any better as a result of whal we sea? Do we really
know what things mean in all of these different places?
The TV vigwing citizen, Homo Coca-Jeanens; does he
have thie world i his homes, or B be mone alons than ewver?

The Société iImaginaire stretches a thread between
cultures and weaves a dialogus. Poets and artists,
Words and forms. The Americas and Europe. Latines,
Germans and Slavs, Human beings all of us in our
strangth and also in our frailty, understanding sach other
acfoss ooeans and distances, borders and silences,

Only by comparing do we nurture undarstanding.
Mothing B learred nor can amons be known in Bolati-
on, Beneath the surface there flows a deep and fresh
currant, humanistic, creative and univarsal. Horror has
become oo globalized for us 1o renounce bringing fo-
gether the best of ourselves: pure forms recently crea-
ted, words that are music, imas that are words. In crea-
fing we give life; we assuma our miraculous condition
and push away the demons that e always in ambush,
hiding behind ignorance that fills us with fear and draws
us towand hatred.

When the Imaginary |z browght o paper & bagins to lva.
That thread which hers and now joing poets and artists
bagins to become real. And the Société comes to life.

.w...hr,. frika ..__..m_.._..m._.a...{_\w..-

L1
Julio Maria Sanguineth
Presidert of Urugusny
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Poland

Lorrespondence” is the third in a series of portfolios produced in caelebration of the international
dialogue between artists and poets inspired by Société Imaginaire of the Batuz Foundation.

The portfolio consists of flve poems in the handwriting of the poets, five prints by graphic artists
from Warsaw, Poland and is the inaugural project of the Round House Press at Hartwick College in
Oneonta, New York. This project was initiated by Tim Keating.

One of the images is an original lithograph drawn and printed by Czeslaw Podgorski, Artist-In-Re-
sidence at the college for this endeavor. The original drawings sent from Poland by the other four ar-
tists wara photographically reproduced as etchings or lithographs and printed by hand on Rives BFK
paper by Gloria Escobar and Katharine Krelsher, Janet Garber was the elching assistant. The text

was handset and letterpress printed by Jo mish.

This is portofolio number

enrigue creslaw
MOLINA PODGORSKI
gvala julian
KODOLANYI RACZRO
mark janusz
STRAND PRZYBYLSKI
stanislaw vgEmunt
BARANCZAK MAGNER
juan jan

SANCHEZ PELAEZ LESNIAK

Société Imaginaire
EDITION N*V

Images are universal, whereas language li-
mits itself. One unites; the other separates. Cur
intention is to find in another's work what uni-
tes, not what separates, Direct and personal in-
volvament with the work of another goes
beyond the task of a simple translation; it helps
us to understand not only the work but also the
manner af thinking of the ather.

Elation in discovering coincidences, our own
equivalent in another's culture: this is parhaps
one of the greatest of human satisfactions.

| am convinced that this collaboration in the
future will not only overcome barriers of a lin-
guistic nature, but all of those bordaers that se-
parate us, achieving in this fashion our longed-
for society, not just an imaginary one.

Mw ey

Batuz
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Slovakia

The handwritten prologue of Michal Kovac, President of the Siovak Republic, continues the tradition
of the Societé Imaginaire Graphic portfolios initiated by Julio M. Sanguinetti and followed by Richard
von Weizsdcker, where the presidents of the countries in which the artists produced it entered the
dialogue personally among artists, writers and poets.

This portfolio has been printed by each of the Slovak artists in their own studio. It was coordinated
and organized by architect Stefan Slachta, President of the Academy of Art in Bratislava with the
support of Jana Vargova from the Slovak embassy in Berlin.

dusan
EALLAY

vajtech
KOLENCIK

robert
JANCOVIC

igor
RUMANSKY

jozel
JANKOVIC
igor
PIACKA
daniel
FISCHER

rudolf
SIKORRA

kamila
STANCLOVA

lamara
ROLENCIKOVA

arthur
MILLER

enrigue
MOLINA

stamislaw
BARANCIAK

julia
HARTWIG

OROZCO

charles
SIMIC

james
MERRILL

jan Josef
SFCZEPANSKI

creslaw
MILOSZE

mark
STRAND

Société Imaginaire

EDITION N*V

It may be unusual for a politician to present introduc-
tory remarks to an album of graphic prints. But after all,
linking the words of a politician with the art might prove
to have its worh.

Just as the transient grazes the sternal, the sensual the
transcendental, the horizontal the vertical, creating to-
gether nenw and unique forms, politics and art might find
certaln meaningful points of contact. For, | am convin-
cid thal mutiual allanation, so visible in this cantury of
cataclysms, helps neithear tha arl nor the politics.

| have no abjections o art pursuing its own exclusiven-
as5, | really don't - even if it reaches out o nought with
one hand if it =0 wishes, for that is also a struggle, that
is also an opportunity to touch beauty or, at least, to
imagine it. But | alzo urge the art to keep its other hand
on the tangible, on human pain, not to turn away with a
scarnful grin from everything that is part of a2 complex
and contradictory human crganization, Inclueding the
politics. It would be risky If each of us encloses onesalf
in one's cwn vory tower, one's own vernacular, without
finding a common nama to refer to Identical phanome-
na. This would be risky for both sides. the pelitician and

the artist alike. p
P s
‘__ﬁ"f/;“wﬁ'f"
Michal Kovac

Prasident of the Sovak Rapublic

Bratislava, 30. August 1995
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Argentina

The graphic Portfolios of the Société Imaginaire

1. The first of the portfolios was created and put together in Argentina. Five
Argentinian artists took part who had just participated in a meeting of the
Société Imaginaire and there met the writers from various continents whose
work they wanted to illustrate. This began one aspect of the Societe Imagi-
naire, international cooperation. At the same time the portfolios demonstra-
ted the function of these portfolios to interconnect various art forms and
the artists and writers.

alexandr zulema
KLIMENT MAZA

alvaro mahel
MUTIS RUBLI

w. . reing
SNODGRASS KOCHASIAN
jacek rodolfo
BOCHENSKI AGUERO
nicalas alicia diaz
COCARO RINALDI

Sociéte Imaginaire

EDITION N 1
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Translating in the société imaginaire

Almaost anyone who reads a translation of a literary work
unconsciously expects somathing like a photocopy of
the original, simply rescheed in the language of transiati-
af. It owgh! to be easy: put the original in a8 machinge,
push a button, and out comes a translation. But any
reading, even within the same native language for rea-
der as for writer, is an act of franslation, and in this act
there is misinterpratation s well a3 understanding, se-
rendipitous illumination as well as opague iIncompre-
hension, This s true, as George Stelner suggests, be-
cause of the time lapse and multiplicity of changes in
the linguistic context from one pericd of time to another
{Steiner. After Babell, but it is also true at a very funda-
mental level bacausa the lnguistic/cultural context, the
very congciousness for the writer is naver 100 % the
same as that of the reader. This doesn't necessarily
mean that a text s open to 50 many possibla readings
that it is unknowable, but it does mean that translation
photocopies of original texts are not realistic possibi-
lities. Even the photocopies of original texts are not rea-
listic possibilities. Even the texts of Borges' Plere Me-
nard, Author of Don Quixote, though identical to those
of Cervantes, were curioushy richer, differant.

In the Sociétd maginaim there are many wnters wha are
engaged in transkation, and the context for these efforts
can lead 1o a rather full and rich dialogue in pursuit of
good translations; meta-franslations perhaps would be
an accurate term because in addition fo the discrete
texts which are produced, there s alsa a kind of critical
adition which results in the form of 8 record of the dialo-
gue that ensued In making the translations. This is yet
another sxample of the efforts to develop comesponden-
ce, in this case between writer, translator and readar.

in 1992 a colleague, the poet Robert Bensen and |, took
an the apparently modast task of translating threse
poems of Alvaro Mutis for the Harvard Review: Mutls
and | had met and siruck up & warm relationship earlsar
in Berlin at a meating of the Socidtd Imagmaire. | man-
tion this anecdotal detall because it is important for
what would later transpire: an intensive dialogue via ra-
pid Interactions by fax that exemplified the goals and

Timothy Keating
Frankkin Gollege
Lugano, Switzerland

aspirations of tha Société Imaginaire in miniatura. Three
people in active cormespondence over three texts. Do-
zans of revisions ensued, subtle changes and refine-
ments, provoked certainly by the distinet linguistic con-
texts that each of us would have simply as three
saparate individuals with eur own differant personal,
and thus, linguistic itineraries. Thus far, nothing too out
of thia ordinary in the warkd of literary translating. The re-
markable part came over tima, throwgh an ongoing wik-
lingness to enter each other's workd, to shara in 2ach
other's “vivencias", (translatable as "experences which,
with the conscious or unconscious participation of the
subject, become part of one's personality”™. Diccionario
de la Real Academia de la Lengua Espanola),

Thie next stop, of course, is to axtend the communica-
tion process to a lasger group of friends or kindred spi-
fits. In the aarly years of the Sociglé Imaginaire thers
was a shared sense that we are routinely faced with a
superabundance of information, with the threat of sufio-
cation from more information than ona can possibly ab-
sort. In view of this perhaps it is enough that a small
circle of knowing readers read aach other's waork, react
to It, grow to understand it and appreciate i The gue-
stion of greater exposure than that Is a commercial or
egotistical prassure, It is in this spirit that the attempt to
translate with deep insight and penetration, mutual res-
pecl and admiration, loving treatment of texts, can be-
come & rich and full reading for anvone who also has
available the texts and the background dialogue.

Practically speaking, the nch recond of comespondence
that Is lefl behind may be usaeful to the curious and
schiciarly who, years hence, may find it llustrative of the
linguistic matrix that we, spaakers of Spanish and
English in the late twentieth century, shared through a
project of "correspondance” spansored or provoked by
a rather inspired organization known as the Société
Imaginaire.

Here follow threse poems by Alvaro Mutis and their
translation, the result of a corfespondanca among the
author and translators,



Nocturno

Esta noche ha vuelto la lluvia sobre los cafetales.
Sobre las hojas del platano,

sobre las altas ramas de los cambulos,

ha vualto a llover esta nocha un agua persistenta y vastisima
gue crece las acequias y comienza a henchir los rios
gue gimen con su nocturna carga de lodos vegetales.
La lluvia sobre &l zinc de los tejados

canta su presencia y me aleja del suefio

hasta dejarme en un crecer de las aguas sin sosiego
en la noche fresguisima que chorrea

por entre |a boveda de los cafetos

y eacurme por &l enfermo tronco de los balsos gigantes.
Ahora, de repente, en mitad de la nocha

ha regresado la lluvia sobre los cafetales

y entre el vocerio vegetal de las aguas

me llega la intacta materia de otros dias

salvada del ajeno trabajo de los afios.

Nocturne

Tonight the coffea plantation turns again to rain,

rain upon the leaves of the plantain

and the high leaves of the cambulo -

persistent rain returns, an ample, vast rain -

rain that swells ditches and crests rivers

groaning under their load of clotted leaves and mud.
Rain on the zinc roof sings ma from sleap

and makes way in me for its restless curment

in the freshening night, in the night that streams
under the vaulted coffes trees

and seeps down the huge, Infirm trunks of balsa.
And now suddenly, deep in the night

rain has returnad on the coffee plantation

and within the swaollen voice of the waters
something of the life of other days reaches me intact,
salvage from the alien work of those years,



Harvard Review and the Société Imaginaire

Two and a half years ago Stanislaw Baranczak. a pro-
minent poat and professor of Polish Literatere at Har-
vard University, introduced the Société Imaginaire to
America through the pages of Harvard Review, expo-
sing me to Batuz's thought: "While an ever increasing
communication system exposes evervone to the ‘same’
ipop) culture, thus accelerating a process toward an un-
avoldable but superficial “integration’, our knowledge
about the true values of the different cullures decreases
in the same proportion.”

This s the right thinking and volce at the right time,
Wwas my responsa. In recent years | too had been sub-
jected to media barrages and tech talk, and to institu-
tional pressures to embrace the panacea of electronic
communication-pressures that in this case were ac-
companied by a subtle anti-book talk, At this juncture
perhaps you should kearn that | am not only an author
but also a librarian, and that the very institution that |
had been appointed to protect and preserve, a small
cantemporary poetry library, was beaing ponted at as a
symibal of & by-and-large defunct era.

You wouldn't hear such things as "Whao needs poe-
try?" and “Wha reads poetny®" But you would hear, qui-
te frequently, “Today's libraries must become informati-
on-age institutions!” Imagine a poetry fbrary becoming
an information liorary. Not a repository of poetry and li-
terature, of history, and of ideas, but a conduit of infor-
mathon about lterature and history and ideas. Does this
sort of thing happen at Harvard? On accasion the Cor-
paration, like any corporation, does succumb io the
pressuras of new trands. At any rata, it was during such
a phase that the challenge to the Poetry Room becama
explicit, and that the Harvard Raview Wwas barn and im-
mediately put into service. The idea was to increasae,
through the printed word-poetry, short fiction, literary
essays, letters from abroad, and dozens of book re-
views-the visibility of the Poetry Room, nationally and
even intermationally. To make a long story short, today
the Poetry Room is allve and well, and the Review has
grown o become ona of the most exciting lterary per-
odicals warldwida,

*Socidté Imaginalre: a New Context for Dialogua”
daclared Stanislaw Baranczak, a man whose percepti-
ons and body of workl (poetry, assays, translatans, and
classroom instruction) are an institution in themsalves,
Mo doubt, we were sharing the same concems, expras-
sing identical needs: true communication. Mot "informa-
tion", not headlines, not the cramming of the air with a
cacophony of peddlers of personal or industrial ads, but
a dialpgue person-to-person and page-to-page, regard-
ez of culture or language. Here, anyone who has so-
mathing worlh saying or writing about our time and s
pradicaments, something worth responding to, s auto-
matically an affiliate of the Soccigte Imaginaira.

Last Jurss, Vaclay Havel, playnght and President of the
Czech Repubdic (and an affiiate of the Socibd), gave the
Commencemant Address at Harvard, and | was asta-
nished o see an audience of thousands of “the bast and
the brightest™ responding spontaneously to him as ha ex-
pressed our commaon concem for the well-being of the
human race-at the turn of the century and the milleniwem -
with rare intelligence and eloquence, Indeed, as | see it
now, the Société would be no rmore than an alite entity or
a club, if this "context for dialogue™ did nol reach - batter
et did nat include - the graater community.

The task of Harvard Review, In the past two and a half
years, has been to move, jJudiciously, beyond the disse-
mination of fine new literature and 1o provide a context
and & forum for dialogue among any numbar of artists
and inteflectuals whose idaas are vital to our survival and
wigll-being, In the near future we will devole an entira i5-
sue of the Review to the direct exchange of ideas
through literature and tha arts, regardless of language,

Also im the works is The Sociéle Imaginaire Reader, a
callection of new work by some of the most gifted and
thought-provoking poets and writers of our time, aiming
again at discourse and follow-up translation into other
languages for further dabate and responsa or axchange.

Yot another possibility being contemplated at this -
me invalves a gathering at Harvard of some of the pro-
minant affiliates of the Sockté, with the Intentlon of



translating each other's work, discussing it, reading it,
and finally reproducing it in print and in audio or videa
disk - as a moded for expanded activity.

Dwir argument does nol focus on the medium of com-
munication but rathar on the essence of it. For this rea-
son, we emphasize direct, person-to-person exchange
of ideas and texts, and the dissemination of exemplary
works for further dabate - and, yas, dalight.

True communication knows no borders-as long, that
i%, as what is being communicated is worth the effort,
Harvard Raview will continue to provide a context and a
forum for dialogue, while at the same time serving hio-
narably the great educational institution after which it
Was narmed.

Stratis Haviaras

Société Imaginaire: A New Context For Dialogue

Much as we curse the maaningless symposia and
ather events of that sort, little as we can understand the
principles underying the eratic choices we do need au-
thentic exchanges of ideas with other writers and genui-
ne insight into what is the best in foreign literatures.

Sirce | first heard of the Batuz Foundation and its So-
ciaté Imaginaire, can't shake off an instinctive fealing
that this may be a case in point; that this seemingly uto-
pian idea may be not that ulopian after all, This is what
Batuz himaelf - an artist, therefore a person who defini-
tely knows what he is falking about when speaking of
the situation of contemporary culture - writes about the
Socigté:

We are living in a period of great histeric changes in
which political, economic and social guestions caplure
almost all of our attention, Meanwhile in the cultural
sphers an even greater change has occumred. We
should give it more consideration since it has not histo-
rical precedant.

Thie changa & in cultural processes which show a coni-
radictory tendency. Whils an ever increasing communica-
tion system exposas everybody to tha “same” (pog) cul-
ture, thus accelerating a process toward an unavaidable
but superficial “integration”, our knowledge about the true
values of the different cultures which are in the process of
integration decreases in the same proportion.

We are all conscious of these facts. Mothing can
show us better than the thousands of symposivms and
conferances dedicated to this subject all around the
world, Still their approach, even with all their good in-
tentions, is doomed 1o fall, since such complex guesti-
ons cannot be dealt with in the span of a couple of days.
There is another factor: every participant “sees” the
question sobaly from one point of view, and through this
partiality, never can grasp the totality and wholeness of
the process of cultural Integration.

With a one-dimansional viewpoint, we cannot ap-
proach a phenomancn which has “nuclear” characten-
stics. We must realize that we are living already in a
"nuclear culiure” which is a culiure that contains all
other cultures; overlapping, superimpasing, opposing
each other,

If we must face and deal with a new, multiculturat,
simultaneous world with innumerable possibilites of In-
terredations, It miesl be svidant that it demands of us an
equally new method of apprehansion

Howaver, it must also be clear to us that mone of the
structures of cumantly existing socisties are able to con-
tain a comprehensive global culture. Until the presant ti-
me all ideoclogies aiming at a giobal culture of wordwide
integration were ted to local interests or those of 8 po-
lis, & state or a natlon, and therefore outside of these
spheres of interest had to remain either purely theoret|-
cal or fall under the influence of power politics. Thesalo-
ra, the realization of this new idea had o ocour at thea
same time and in many places simultaneously, in an
imaginary space, like a field of energy spanning the con-
finents, a place devold of local interests: in the Soclété
Imaginaine.



Thus Batuz. Sounds idealistic? But let us realize
threa facts that are distressingly obwvious. First, thara
will be no future for this planet if its inhabitants don’t
start trying to comprehend each other, to s2e some
common human core underneath the appearances of
difference. Second, it is culture that is largely responsi-
ble for this still-not-really-begun process of mutual
communicating and understanding. Third, culture will
never accomplish its task if it stays within the currently
axisting structures of communication, which have so
far managed to accomplish only one - but truly ama-
zing - feat, namely combine extreme rigidity with extre-
me randomness,

We need a combination of the opposites of these two
gualities: flaxibility in exploring rew, unorthodox ways of
communicaling and axchanging ideas, plus abilkity to sal-
ect what is genuinely valuable in other's cultural past and
present. [t seems to me that Société Imaginaire can be
precsely this: an extrateritonal domain of culiural under-
standing - one without any boundanas, but, al the same
time, ane nol without principles; one that opens you up
while also putting you on a firmer ground of value.

Stanislaw Baranczalk

To Speak Only to Onesalf?

In his latest novel "lmmartality™, Milan Kundera pro-
duces a dialogue betwean Goethe and Hemingway. “Yau
writa books about ma”, complains the modern author to
the: classical poet, "but my books you do not read”.

The so-calked iImagologisis have gained control over
the knowledge of things and human beings. Joumalists,
critics, interpratars, and intermed|aries create false ima-
ges. But because they have the technology 1o consoli-
date and disseminale thosa false images, the public
prefers these to reality; more precisely, the public doeas
not become aware of the reality at all.

Mot vary long ago | was visited by an Amerncan jour-
nalist. He asked me about the gquarral that had erupled
betwean the Czech readers and Milan Kundera and the
reason for this guarred,

| asked the journalkist which novals of Kundera he had
regd. His response was that he had not read a single
one, | asked him how he dared pose questions concer-
ning an authar of whom he knows nothing. He explai-
med 10 me that he was not interested in the author, just
in the guarread,

I told him that | did not know anything of the quarrel.

Cinky when | saw the journalist to the door did | realize
I had not spoken the truth. | do not know anything ab-
out Kundera's quarrel with his readers, it s trua, but | re-
called a hidden, simmenng quarrsl which, howeswar, ne-
war did erupt fully: 8 quarmsl between a8 group of Czech
writers dissenting with their countryman living in Paris,
it might not even have been a guarrel, but that is beside
the point. To takk of it to a journalist would not only have
been futile, but in the long run damaging. Truth simply
does not belong to the imagologists. It cannot be con-
veyved to them,

A world fallen victim to the imagolegists is a warld
without refations.

Still, there are pecple, things, and relations among
tharm in the original sense of the word, But this concems
peopla autside politics and art and therefore outside the
*public®.

The modarn artist, having anticipated this, began to
speak for himself, and finally also to himseli.

He does not want to project himself anymare. His
work waits 1o be discovered, like an unusual stone in a
brook somewhers high up in the mountains.

Perhaps this is not only what remains of the artist,
whao has rendered himsalf al some pravious time, but
also a hope for its renawal.

Milan Unhde
Ieblan Uinoe = Presiderd of the Pafiament of the Crech Repubic



Bridge

Motto

;Trrd% r.l;luul-:l have thought That one day | wowld be starfing fo construct a
B

Baluz has already named it The Bridge of Budmerice.

Becauss If i hera thal we have gathered ane October diy,

It will not be a bridge of iron and steal.

It il not be 8 bridge of wood, nof wil it be 8 dam al siongs

ed when locking from afar it may appear

That we & not walking on the bridge, bul just on waier

The neural point of every art Is its relationship to raa-
lity. Evary arlist strives loward it, be he poet or fiction
writer, paintar or playwright.

In his message ta the Société Imaginaine, Milan Uhde
gays that the imapge of things, pacple, and relationships
= craated by the journalists and critics and popularized
by the technigues of mass communication - forces such
falsification upen us thal genuine reallly becomes unal-
tainable by the pullic.

Confranted with this everyday falsification, art retreats
to a defensive position and begins to talk to itself. The
message of Milan Uhde ends with a beautiful image but
one that deas not promise graat hope, that of a pieca of
art waiting to be discovered like an unusual stone sub-
merged in a brook high in the mountains. The same pro-
blem is also of interest to Stanislaw Baranczak in his ar-
ticle antitled ,Socigté Imaginaire; & Mew Context for
Dialogue."s™ Yet this time it concems a necessary but so
cften disappointing Intermediary between the artist and
his work, on the one hand, and the recipiant on the other.
This time it is not the problem of the communication pro-
cess, but of the editor, the publishing houses and art
dealers, not to mention the role of the critic. Thus the ob-
ject of falsification s not meality, but art itsell. Both Milan
Lhde and Stantsiaw Barancrak are aware of how pamiul
thi lack of drect communication is, and thay long fo co-
me back to the clear streams now clouded by the power-
ful Intermadiarias to whaom reality and art are negligibla.
Thesa intermediariss move around in a world of salf-ser-
wing fiction, In both messages reality - things, peopla,
and the relationships among them - finds its most honaes;
reflection in art. But no doubt Baranczak and Uhde have
na illusion that the reality revealed in art will find its way
to a large number of pecple.

From here we arrive al a comparable question rooted
in the past: What ray of hope illuminated the creative
datermination of Vincent van Gogh? Did he paint initial-
ly and primarily for himself? (He surely painted with
every fibre of his existence.} What were the expectati-
ons of the post and palnter William Blaka? Maybe hizg
creativity was directed to a Higher Being nat indiffarant
to metaphysical dimensions and hopefully receptive to
artistic values, Likewize the stones of Blake as well as
of van Gogh were found in the stream cne day and
takan ocut. (Hare again anses tha gquestion as to the na-
ture of the stone, but the answer musi be left, whether
wie like it or not, to the discovener.)

On this occasion it is difficult to rasizst tha temptation
of guoting another passage, which by an interasting
coincidence relates an event whose hero is @ man we all
know, Batuz, the Initiator and founder of the Scciété Ima-
ginaire, a society we are happy to be a part of. This event
was related by Jacek Bochenski and took place while he
and Batuz were walking together in the Polish Tatra. The-
re, 1o the great astonishment of his companion, halfway
thraugh their march and high in the mountains, Batuz,
cancerned about losing his car keys, declared that he
would hide them under a stone and pick them up again
on his way back, Upon Jacek's question as to how ha
wiould recagnize the stone under which he had hidden
his keys, Batuz did not give a satisfactory answer, On
their way back Batuz suddenly disappearad again and
returned after a shart whila with tha keys in his hand,

How did he find that particular stone amaong tha
thousands of other stones? That has remained his
secret until now,

In light of the preceding guatation this story appears to
me ioday as a parable. From every parable emenpes a les-
s, although you cannol always extract it through formu-
la. It is usually a truth or hope. The stena in the brook of
Milan Uhde, and the keys of Batuz and Jacek Bochenski
under the stons, do not only function in the realm af what
you can fouch; they also constitute the reality of an.

Julia Hartwig
Jula Hartwig is a Polish poat.
* Goa Harvard Reslaw, Mumber Two, Fall 1082, po. 180-162.
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Michael Morgner

In history periods recur in which viclent regimes
of the most various kinds repress the people living
under their dominion, tie their creative work and
spiritual freedom up in straighfjackets, and wish o
force them to live contrary to their convictions.

It is a fact that most give in to this violence and
willingly subordinate themselves. But it is equally
true, and good to know, that in these dark and ne-
gative epochs there are time and again individuals
who will not be bent and continue on their path in
an upright mannear.

The “Strider” whom Maorgner describes here is
he himsell, and is true. This truth of his life is miro-

red in his work. Expression, artistic form and tasti-
many correspond with each other, His uncondi-
tional engagement within the framewark of the
societe Imaginaire is equally consequent and clear,
after the disappearance of a thraatening but newver-
theless visible enamy of art there ara now other
dangers, less obvious, but perhaps more dange-
rous precisely for that reason, What direct repres-
sion of art could not do might yet be accomplished
by the leveling and fotal commercialization of ar,

To resist that, what is needed is again the indivi-
dual who stands up and shows us the way,

T) Ty




The “Strider”

Stride - walk - walk upright - upright walk. Two words. The fates of millions
are determined by these words. Why do so few attempt this walk? Is man
perhaps not the creature blessed with reason and erect bearing? Why do tho-
se who are bent, stooped over, find it so difficult to bear the sight of an at-
tempt at "walking upright?” Is it conscience, is it hate or envy or weakness?

When | had returned to my studio, three months after a skiing accident and
with a foot lamed by an operation, | made, on a first attempt and using a bro-
ad-nibbed pen, a small drawing. It became, unintentionally, without any afo-
rethought and completely automatically, the figure of the “Strider”. With raised
arms, vulnerable and delicate, the outline of an uprightly walking human being
appeared. In 1985 it developed into an exhibition in the Gallery Oben Karl-
Marx-Stadt (since reunification once again Chemnitz). Friends immediately
understood this symbol, and so did enemies. 120 Stasi spies once again had
work to do - the GDR after all had no unemployment -, their task consisting of
not letting “the Worm”, the name under which | had been spied on by the Sta-
si since 1976, out of their sight, not his family, not his friends.

Then came 1989. Suddenly, for a short time, millions of people in the GDR
were walking upright. The ancients running the regime were so startled that
they capitulated without a fight. This was the period of the creation of five 250
x 200 mm pictures with the figure of the “Strider” in the center, and 30 dra-

wings of a “Strider” and “Burning Man". They were dedicated to the 9th of
November 1989, the day the Berlin Wall fall.

Years earlier an etching of the “Strider” had already arrived at the Museum
of Modern Art in New York. Dr. Werner Schmidt, director of the Dresden Gal-
lery of Etchings, had carried it across the Wall in order to trade it for American
art for Dresden.

el pa X, e ™
hichael Morgner






Mark Lammert

There are only a few ways in which to escape the prescriptive totalitarian
systems, and all of them are filled with obstacles, to say the least. It is therefore
astonishing that so much authentic art could be created in the niches of GDR
society. Only now, however, are the contours of this treasure becoming evident.

Among those who managed to resist the pressure of the state and the exigen-
cies of the times was Mark Lammert, who quietly but unmistakably articulated an
independent image of mankind. His conception is an individualized image, with a
focus on the head, on the human figure. As Michael Freitag wrote of Lammert: “His
drawings are inventions of a pure reality of image-making. They are governed by a
rational process of recognition that affirms that visual reality can itself only be com-
prehended as process.” The superficial motive of the observed object is therefore
superseded by his art.

By these characteristics Mark Lammert and his art can be connected to the
Société Imaginaire, which, as Mark Strand said, only represents the result of the
activities of the individuals from whom it consists and to whom it is obliged. This
sense of obligation is traceable even more strongly in artists of the Communist
sphere than in the Western democracies, and demands our special attention when
it was fulfilled. We exhibit the works of Mark Lammert in the context of the Societe
Imaginaire for that reason also.

R

Jochen Bobarg
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Inge Morath

A multiplicity of distinctive individuals from different cultures with their pictures, works
and ideas, who are in continuous dialogue with each other: that is the Societe Imagi-
naire. No one has made this clearer then Inge Morath. That did not happen acciden-
tally: her photographs accompanying Michel Butor's text “Meditation sur la Frontier”
about the work of Batuz gave her access to the latter’s painting and the concepis
expressed in it. The photograph of Batuz with his work “Omen I" shows how clearly
Inge Morath understands the relationship between artistic expression and the deve-
lopment of ideas in Batuz. Inspired, she followed this path and thus became the pho-
tographic chronicler of the Société Imaginaire. She created a gallery of portraits which
forever and truthfully documents the common labor of the notable people who gathered
here. Inge Morath has laid the foundation stone for a museum of photography to
which in future other artists, who will work with the Société Imaginaire, will contribute.

This museum will have its opening next year in Altzella, and in homage to her pioneer
work it will bear Inge Morath’s name. Besides the pictures about the Société Imaginaire
the museum will permanently exhibit a selection of the classic and world-famous works
of Inge Morath. The Foundation already owns more than 200 photos. A museumn will
thereby be created which will make this important aspect of the international art world
accessible, and at the same time give witness to the work and development of the
Societe Imaginaire.

As already noted in this pamphlet, every meeting of the Société Imaginaire results in
a work created by the participants in close cooperation (see Scrapbook Mark Strand).
Something similar applies to Inge Morath. Through her photographs she not only ex-
pands the portrait gallery, but her pictures mirror the continually growing interconnec-
tions by making the faces visible in ever new constellations and changing surroun-

dings.
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Abdon Libidia Babur — Giinier Meyer

K urt Baadankapt
Hanna-Renata Laurian

Batuz - Milan Uhde




dulia Hartwig und Jecek Bochenski in Budmernce




Julia Hartwig




“I ook ar this age a3 an age of zombies. My work comes our
af wrf history, fr 'y fradition, Ard har fo be g Banch comring out
of a tree, Most of the stufll heing done mnow i Jus? weeds co-
mimyr of thre prevrarened '

Thiere are not anly isolated cultures, but also indhviduals wiho In thelr own cultures get isclated and ostracized

This is the case of Reuben Nakian, one of the greatest sculptors Amenica has had. Evan though his work is amgly re-
presented o almast avary magor Museaum - in sight of everyona - still, vary few sea him.

Sevaral writers, poets and artists from all parts of the world have written poems and prose texts in admiration and
appreciation of his work! sach one dedicated to ocne of his sculptures.

The Sockté Imaginaire is planing to Bsue a kand printed portfolio on hand made paper, made In owr own workshop
in Altzella in a limited edition signed and numbered by the participants, as an homage to Maklan's 100th annversary
1987,




Feuban Makian



Constructivism Prof, Dr, Steven Mansbach
Dean, Amencan Acadeny in Berlin

Constructivism was one of the most essential classical components of mo-
dern art and modernist aesthetics. Its aspirations to universality-intellectually,
culturally, and socially-correspond ideally with the objectives, practice, and
accomplishments of the Société Imaginaire. Thus, it is fitting that among the
Société's on-going projects is a commitment to investigate, analyze, and pre-
sent the global breadth and significance of constructivist art, from its generati-
on in Eastern Europe through its seminal variations in Western Europe to its
extraordinary adaptations in South America.

To make these worthy objectives compellingly visible, the Société has esta-
blished permanent exhibition rooms in which to juxtapose works by leading
constructivist artists, creative figures who may have been continents apart
geographically but who were spiritually very close. Thus painters from Argenti-
na or Uruguay can communicate through their works with artists from Poland
or the United States in the hospitable halls of the Societé’s seat in Altzella, just
outside Dresden. The dialogue thereby fostered among the artists and apolo-
gists of constructivism earlier in our century may inspire today's members of
the Société Imaginaire toward building similar bridges between regions, peo-
ples, and projects better to make visible the universal connections that have
resulted in and continue to lead to creative expression.



Julian Henryk Raczko

To realize these ideas in concrete terms,
the foundation proposes to construct ex-
hibition rooms in which works by artists,
separated by thousands of miles but spi-
ritually very close, can be seen.

An illustration: Raul Lozza has donated
to Batuz an important collection of his
work and a comprehensive documeantion
on the pioneering period from the 1930s
and 1940s from Buenos Aires and Monte-
video.

Julian Henryk Raczko is having at this
moment a mayor exhibition of his work at
Altzella.

Raul Lozza




The Cooperation of the Technical University of
Dresden with the Batuz Foundation

&t g lima characterized oy an increasing fragmentization of the
world of science and parsonal expariance, the Batuz Foundadion
concrafizes tha uiopia of @ world-encompassing community of
craateoa individuals. The foundation provides a context for the dia-
Iogua; it places the parsonal meeting. as i§ were the “nucleuws®of
he discourss, within a network of iInerconneciions targeted fo-
wards the sama goal, thus sacuring cominued future maeetings. In
this way it ablernpts {0 owencomas the isolation of the individusl caw-
sed by the increasingly abatract anganization ol modern societies,
ihereby af (he same lime making & new culiunsl expatencs posak-
i 85 A is—dues b the ‘challengas’ ol 1ha future—Canainky appropa-
i Bnd penape evan necassary, For IF the onanialion criss of cur
lirme i b be overcoens, the possilily must be created for the com-
phax and aDstract ystamic IMerralatons that are, as it were, ‘tach-
magically” shaped, 1o e expsErsncad Again within a mans human
[rarmerasnrk.

‘With e Batuz Foundation assigns fisal an eminently pedago-
gical issk which has been addressad in the reform discussions of
the culturll scencas 5o far only bo an insufficient degree. The inter-
relation of craativity and meflexion, of dialogus und group activity,
the tranaformation of culturel action into socio-paolitical action do
idemiify training objactivas which ame ecognized wovrid-wida as ob-
ligations in the medoem movement of the cultural soencas.

in nursmus discussons during the past months, ihe feculty of
Languages and Literatures of the Technical Untversity of Dresdan
and tha Babuz Foundalion have therefore axplored 1ha possibiliies
ior & cooperaban. The Batuz Foundation amésions the cultural can-
ier In Altzella a5 & mesting place for sludants of the TU who could
axpand and complement thel course of studias in 8 way that is
withiout precedent in Germany. Paricipation n the Baluz Founde-
tloen's comeaponaanca and iransiaton projecis iInroduces our siu-
gants to contamporary world cultue

Writars and artists from different cufiures of our world are mee-
ting and Im@racting in the “Sociats imaginais®. In warking within
ihat struciure, the TU Dresden atitempts to ofer an equal forum 1o
shicdants and scientisis epesanting rumercus culbumas, Thanefone,
wa have planned B cooperation among thesa universiies:

Urivarsity of Alhans
Comanius-Liniversity of Bratisiava
Edbelis Lorand Tudomanyegyeiom Budapast

Technscha Liniversiat Drsden
dagedonski Unhvarsitil Krakau
Univarsity of Maryiand
Harwick-Coliage Mew York
Goorgatown Linkversity Washingtan DG
Karis-Liniversitat Prag

Uiniversidad Macional dia Tucuman

We are hopaha that the Baduz Foundation will succeed io mmple-
ment fi5 great profect in Alzella in the vary near futun,

The Publications of the Société Imaginaire and
the Technical University Dresden

The cooperation of the TU Dreaden and (he Socsale |maginaine be-
Fan with ihe meeting in Budmerics in the fall of 1893, Just af that
lime the Technical University, with its long snd henored iradition in
engmesating and the nalural sciences, had been axpanded by the
addiiion af the humanies, the so-called book eciancas™. Bagidas
mathematical farmules the pracision of poetie anguage was to b2
Inchided in the univerally's font of knowledgs. We gladly accephed
the chalenge implcil in our meeting and scon aleo in tha coopana-
tipn with the Sociste Imaginaira. Indeed, the woluma In which tha
taxts and pictures of the mesting of Budmerice wers collecied ap-
peared N 1994 under 1he impress of the TU Dresden, produced by
the common efors of members of 1ha Univarsity and Batuz. This
coaperation prowad fee Mumhs in the catalog of Ings Moraih's ax-
hisEisn i Drasdan

We ghall continus thia series of publications, al Brat in single vo-
lurrees dedicaled to 1ha mestings of the Soclete kmaginaie or spa-
ial thames daived from Tha cooparative works In the tuture, after
itn redapign, the journal published by the TU Dresden will also be
able o provide & saction lor carying thase reparts, Tha Sociate
Imaginaira in the schalary journa of the Tachnica!l Uiniversity Dres-
dhan - in this conshallation thea cutlires of 8 new culture appesr whio-
8 growth wa shall support ta the extent of our abiitas,

Ll S

‘Walier Schmitz



On the Need for Vision

Everyday life in the “new" Lander and in Berlin i sha-
ped, shaken, and moved by the consequences of reuni-
fication. The main concarn ks the restructuring of the
econamy and administration, the overhauling of schools
and universities, the stabilizing or closing down of
plants, the retention or abandonment of waorkplaces -
and work was (and is) for the paopla in the former GDAR
mare than a workplace, For these people, social reco-
gnition, rant subsidey, and traming centars are at stake.

Along comes a Socktd Imaginaire, and the Batuz Fo-
undation, which intends to create 8 core center in Alt-
zella. Is ist not luxuriating, ewen dreaming, to develop an
inteflactually oriented seciety from such public assam-
bles? 1s it not lusory to attempd 1o rescue intellectual
encounters out of the sphere of the fleeting. the acci-
dental? Hlusory - mo. Visionany - yes.

To sat up graphic art and sculpturma workshops and a
maating center hardly sounds unusual. But this is not
supposed to be a center where one congress, ona
sympasium is followed by ancther, Magnus Enzensber-
ger has directed soma sharp, not guite justified sar-
casm at the towring circus of cultune as practiced in our
society, in which “roving singers ... wandering pres-
chers and vagabonding rhetorcians .., (are) on the road
yaar in and year aut {o peddle their message”, and
whera it 5 impossible to deal with a particular topic se-
riously, Every topic |5 dealt with in threg-quarters of an
hour or Is bandied around on talk shows, This irony is
taken seripusly by the Société Imaginaire, |t aims to
bring together artists. scholars, and politicians conti-
nants apar in such a way that a relationship, a network
of retationships, yes, an Imaginary polis is created, This
i= the vision that the Société Imaginaire wants to con-
vay: participating in the creative processes - the come-
spondance project - sands a signal o the world of 8-
condary literature, where one reads and experiences
something “on® but not something “of”, It is precisely
this aspect of the cors center that | believe ia most im-
porlant for our universities. Thair main deficiancias -
this is also troe of our sacondary schools - are over-
specialization and the lack of exposure to ariginal ways
of thinking. searching, and creating. Sscondary in-

tellectual terature prevails; positions taken by others
are noted, but no one takes a firm position. In the cor-
respondence project, one knows the work of others,
o can discuss the procassaes by which [t cama inla
existence, and ong can engage in conversation about
it. In countries where scholarty and artistic relations-
hips have bean identified as either socialist or non-so-
cialist, such maetings give riss to impulses promaoting
change.Encountering peripheral cultures - and this is
part of the concept - opens new dimensions for under-
standing what is foreign, what is differant. Under the
heading What Is Forgign, | discover both what | lack
and what uniles us. The constancy of personal relati-
onships at the center - the possibility of reoming to-
gether - works against superficiality and show. Science
and art, which in public announcements are constanily
pitted against bread, have to make It clear in years of
scarce resources that they, too, provide workplaces,
bt - pammit me to say this quite poinisdly - | am much
happler siting an a woodan chair with a book, speaking
with friends over a frugal meal, or kstening with an open
mind 10 a concart in & hall that only seats 30, than | am
in a comfortable chair, bored stiff, emgaging in small
talk at & gala dinmer, Impatient far the businass at hand
to be ovar.

Universities have to develop a profile In the years to
come, and they must have the courage to make a diffe-
rence, A university endorsement of the comesponden-
ce projact would break down the isolation of spegia-
lization, generate creative impulses, and develop,
especially in young countries, intellectual, cultural, and
hiuman centers of attraction. In our economy this has
long since become commanplace; it is not the super
spacialist who is in demand, bul rather the awpari
capable of leamwork. Altzella can “transmil™, and uni-
versities can “recelve” and then transmit in thedr turn:
redars of the intellect, of encounters, of the power of
the futura.

Hanna-Fenate Lauren
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Altzella

“The picturesgue ruins of the mona-
stery, still isolated in its forest valley as
racantly as the 18th and 18th centurias,
have continually attracted painters ..,
{_’.uapar Davicl Eredrich ket the ruin of the
summear refectony loom up as a dark wall
al histareity in front of a8 sprucs foreat, |,
Thus many generaticns of arlists in Altzal
la have not only fownd maotivs for their arti-
she creations, bul kavae let themaselves ba
inapired by the genius loci, Today as well
Altzella should be not merely a place of
histarical and art-histoncal instruction;
rather, it should again cast its light on
works created hara in our cwn fimea”

Prof, D Helnrich BAagerius

Healizing an idea always involves many difficulties. it would not have been possible to establish the
Societe Imaginaire in Alizalla without the help of many people.

As always, tha realization of a projact depends on financial needs, it was chear from the beginning that such a
completety new form of cultural work the fraditional methods of support by governmental and prvate institutons
wodld hardly ba sutabla, On the ane hand thes circumestances is a disadvantags, bacagyss a fisad budget, regand-
less of its source, would frequently permit easier solutions for the daily work on the project. On the ather hand
this situation alsa has its positive sides; indeed, it perfectly fits the spirit of the Société Imaginaire. Because the
work of the Soclétéd Imaginaire is not formed by preconditioned structures, necessity forces the active coopera-
tion of many people from the most different levels of society.

Much enthusiasm and support came to the project from the higheast levels of the Free State of Saxsany. From
it the Batuz Foundation recenved free use of several buildings and open spaces. Minister President Kurt Bledan
kopf and Minister Glnter Meyer, as well as Professor Hans-Joachim Meyer, State Minister for Science and Art
who made the concept his own from the beginning, supporiad it with all his power and became a membear of
the Advisory Board of the Batuz Foundation, daserve the highast gratituda.

The Ministry of Labor of Saxony provides further assential support. |ts presidant, Dr. Alods Streich, took a
personal interest and provided ten workers for the maintenance of Altzella. More mportant than the fact that
people who otherwize would be vnemployed hera do useful work is that these people feel themselves to be



useful. That too is entirely in tha spirlt of the Sociéte
Imaginaire.

The mayors naighbouring of Nossen and Ross-
weain, Hans Haubner and Wallgang Pieschke, did
not hasitata to participate, dressed in overalls and at
tha conclusion of their regular work, in the construc-
tion of the meeting place in Altzella in cooperation
with equally selfless craftsmen of the region. The
people of the region did not only make available
their labor, however. Often materials, transport, etc.
were supplied free of charge.

The result is now visible in Alizella. Functional ex-
hibit halls, apartments with a common kitchen and
common lounges, as wall as workshops and offices
have been provided,. All thasa have bean creatad by
“namaless” people who naver counted on baing
namead in this catalog. But since | will namea namses
anyway, | will suraly be forgiven If a name escapes
me: Glnther Thiele, master plumber; Klaus Bihmea,
master glectrician; Hanning Methnar, construction
materials executive, Axal Bayrich, engineer, Hermann
Richter, carpentar; Michaal Kriger, photographear;
Bernd Kaufmann, teacher; Karl-Heinz Mehrkorn,
house manager; Ulnch Priger, project director,

As | alregdy mentioned above, the Sociéte Imagi-
naire not only connects extraordinary and promi-
nent individuals of the various cultures with each
other, but also the regions from which they come
For that reason it is essential that the people of
Saxony cooperate actively in this undertaking and

participate in its realization.
w e
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A the mauguration n Alzefa

Shovak folk-musiczans at Slovakian Expasifion
at Allzalla

The kitchen n Alizela
Dinner in Altzalla

Orawing of Altzella by Julic M. Sanguinett
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The Friedrich E. Heyer
Handmade-Paper Workshop

The paper workshop in Altzella makes it
possible for us to print the graphic portfo-
lios in the future on our own paper.
Moreover, the workshop enriches the ac-
tivities of the Société Imaginaire to a great
aextent because we will be able to invite
artists and writers of the Societe who can
create joint original works here. Paper will
not only be painted and written on but will
be worked as a moist paper mass. Thus
the work will originate simultaneously with
its material. The resulting works are con-
temporary witnesses of a continuous dia-
logue and thereby illustrate the principal
concept of the Sociéte Imaginaire. Mark
Strand describes this under the title
"Scrapbook”, which we publish here.

But the workshop in Altzella also serves
didactiv purposes. Several professors
from colleges of art already work in our
workshop with their students. It is our plan
that this facility will in the future be availa-
ble to many interested persons, as well as
the schools and universities of the region.



The scrapbook

It ocours fo me that the ideal way to document the
activities of the Societe Imaginaira is to creale a seres
of scrapbooks. A scrapbook has tha virtue of givieg tho-
sa who creafe it a great daal of leeway - it can ba wha-
tever its authors wish it to be. It can include photogra-
phs, drawings, pieces of convarsation, plays, poams,
stories, observations of a profound or frivolous naturs,
menus, dreams, stc. But, | supposa, it could alsa be a
sanes of voids, i is up to s creators. What | proposs is
that a group of six Individuals - writers, posts, printma-
kers, etc, - get together for a wesk at Altzella with the
sole purpose of creating a scrapbook. it would repre-
sent the combined energies of the six people and ima-
ginatively document thelr time together. | believe that
the group of six should share the same language (this
will make collaboration a great deal easiar). Thus, thers
rmaght e & North American contingant, a Polish contin-
gent, a German contingent, etc. The work of one group
will ba translated by each of the other groups, Perhaps
Iwo visils to Allzella per year will be sufficient - that is,
irers will have o De enough tme Detwesn Scrapbooks
to allow for the completion of the fransiations, If the first
group of six is a Polish spaaking, then tha next group of
Poles will coma only alter a number of ather graups will
have had their week of making a scrapboak. |t is hopad
that the scrapbooks will differ vastly from sach other,
that a friendly compeatition might develop batwean tha
groups. Mo gredp of the same individuals should get a
second chance at a scrapbook. Each attempt will ba
wnigque and have abaout it a ragged finality, an air of ter-
minal improvisation. The original scrapbook atays at Alt-
zedla. The making of these scrapbooks should be a
great deal of sanous fun. And inasmuch as they are
collaborative efforts, they will reflect, provisionally of
course, the provisional ideals of the Société Imaginaire.
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